THE PERIOD OF ACHIEVEMENT
open spaces, that to the east becoming Leipzigerplatz, and that to the west becoming Potsdamerplatz, and becoming also the centre of four important radiating streets. During the latter part of the nineteenth century the area was allowed to develop rather haphazardly, and pseudo-Renaissance buildings projected into the Plate at the expense of all ideas of unity. Since the last War the city of Berlin entertained hopes of redeeming this architectural muddle. To revive the spacious unity of SchinkePs day was a dream beyond economic possibilities, so it was resolved to compromise and erect high buildings on the three corner sites between Friedrich Ebertstrasse, Bellevuestrasse, and Potsdamerplatz and Strese-mannstrasse, and so provide a focus group of three large masses facing Leipzigerstrasse. It was in connection with this scheme that Mendelsohn designed the store for the Galeries Lafayette in 1928, to occupy the site between Bellevuestrasse and Stresemannstrasse, now significantly renamed Hermann Goringstrasse. This building, with those on the two other corner sites} was to be twelve stories, and additions were to be made to adjoining buildings so as to obviate a too sharp contrast hi heights. The scheme was to include an entrance hall in Potsdamerplatz for the Underground Railway. A feature of the project for the Galeries Lafayette was the large letters, forming a decorative finish at the summit of the building. In essentials, however, the building foreshadowed the Columbus House, the first project being abandoned.
Columbus House was commenced early in 1931 and completed in less than a year, a remarkable speed when we consider that the building is twelve stories high, has a frontage to Hermann Goringstrasse of about 210 feet, and a frontage to Bellevuestrasse of about 115 feet. It is a narrow ground plan, having a depth from the Hermann Goringstrasse front of about 100 feet on the two lower floors, and about 80 feet above. It curves slightly on this frontage so as to allow a right angle at the corner.
The building is designed for shops on the ground floor, restaurants on the lower ground floor and first floor, then seven floors for offices, and a roof garden restaurant at the top. The construction is by means of a steel skeleton, which deserves special attention because of its originality and effectiveness. Running all round above the first floor a heavy beam is cantilevered out 5 feet 3 inches. This beam taking the weight of the floors above, allows on the front part of the building, a light steel skeleton, and in these upper floors the heavy constructional work is kept back from the frontage. The method of construction is clearly seen in the illustration, and it is interesting to note that it was copied in Peter Jones's store in Sloane Square. Although the character of the fagade is dominated by the hori-
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